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A MESSAGE FROM THE
EXECUTIVE DIRECTOR

Dear Friends old and new, welcome to The Midwinter Revels! Inspired by the story of Seneca
Village, Michelle N. Matlock (stage director and playwright) and Megan Oberfield (music director)
have spent the year researching and developing stories, songs, and traditions to bring this
remarkable village to life on the stage. We invite you to join us in song and dance, and to come
together to celebrate as the old year dies, and the new year begins. We wish you light, renewal,
and an abundance of joy.

Welcome Yule!

Amy Wigstrom
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DIRECTOR'S NOTE

When Puget Sound Revels chose Seneca Village as the theme for this year's Midwinter Revels,
we embraced the challenge of honoring a predominantly African American community within
a primarily Euro-American organization. This production reflects an ongoing commitment to
broaden the stories Revels tells and to nurture a more inclusive community.

With 17 African Americans and People of Color representing the Black founding families of Seneca
Village, we celebrate the profoundness of this history while acknowledging the work still ahead. |
am so very proud and grateful to be part of this journey with Puget Sound Revels.

As the character Bishop says in the show, “It is just beginning.”

Tonight's show is a tribute to the ambition, creativity, and diverse cultural traditions of

a remarkable 19th-century community that thrived against all odds. Seneca Village, NY,
overshadowed by its erasure to create Central Park, was a vibrant, multiracial community that
lived, worked, and celebrated life together. In writing this piece, | wanted to honor the historical
significance and its enduring spirit. This is a story of a community finding joy and connection in
the face of uncertainty. During the process, | was struck by how its legacy resonates with some of
the challenges and triumphs of our own communities today. It is my hope that this performance
inspires you to think about the ways we build and sustain connection, honor the past, and create
a brighter future together.

Thank you for joining us in celebrating the magic of the Puget Sound Revels, the legacy of Seneca
Village and the power of collective joy.

Michelle N. Matlock

A VERY SPECIAL TRIBUTE

This production is dedicated with love in memory off lvin Edward Matlock, father of
Michelle N. Matlock.




MIDWINTER REVELS

Please silence your phones and do not take photos or recordings of the performance.
Don’t worry, professional photographers and videographers are capturing the magic.
Just sit back, relax into the music, and enjoy this moment of togetherness!

Before the show and at Intermission, share your Revels experience on social media using
#TheMidwinterRevels and tagging @psrevels.

PART ONE

1. Overture

Congress Grand March by Jupiter Zeus Hesser, a composer, music teacher, and resident of Seneca
Village. Mr. Hesser, a German immigrant, wrote several popular pieces in the 1830's-70's, and his
correspondences with President Lincoln in 1861 are a window into a complex social and political time.
This popular march for piano was one of his later works and is arranged for Revels by Megan Oberfield.
SEATTLE BRASS ENSEMBLE

2. Rise up Shepherd and Follow

Most African-American spirituals originated in oral tradition. This song was collected and arranged by
Thomas W. Talley, a chemistry professor at Fisk University and a collector of African American folk songs.
SENECA SINGERS, SENECA CHILDREN

CAMILLE COLEMAN, KHANE BERRY, soloists

3. GoTell It On The Mountain
The earliest publication of this song is attributed to John Wesley Work, the first African-American
collector of sprituals, known for compiling music for the Fisk Jubilee Singers.
SYLVIA MUSSELMAN, soloist SEATTLE BRASS ENSEMBLE
SENECA SINGERS, SENECA CHILDREN
~ALLSING ~

Go, tell it on the mountain,
Over the hills and everywhere
Go, tell it on the mountain,
That Jesus Christ is born.

4. lhrKinderlein Kommet/0 Come, Little Children

This German carol dates from the 1790’s. The text is by Christoph von Schmid and the tune we use
today is from a popular tune by Johann Abraham Peter Schulz.

SENECA CHILDREN

5. TheWren

The Hunting of the Wren is a ritual shrouded in mystery. Celebrated in Ireland, England, and even as
far as Galicia and Brittany, each region has its own lore around this ritual, sacrificing the old year to
make way for the new. In recent centuries, participants use this opportunity to collect money for the

less fortunate.
SENECA CHILDREN

6. Hunt the Wren

This musical telling of the Wren ritual, and the accompanying dance, comes from the Isle of Man and
has been resurrected in recent decades.

SENECA SINGERS THE BLACKWOOD RAMBLERS

SENECA CHILDREN
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7. Hambone

The Hambone tradition is a powerful expression of rhythm and resistance that emerged in African
American communities during the era of slavery. Deprived of drums, which enslavers feared
could be used as tools of communication and rebellion, enslaved Africans turned to their own
bodies as instruments. Using intricate rhythms to tell stories, Hambone showcases the creativity
and adaptability of African American culture, transforming adversity into artistry. This rhythmic
storytelling preserves the legacy of those who found ways to reclaim their humanity and express
themselves under oppressive conditions.

DeMARCELLO FUNES

8. African American Cultural Dances

The“Jig,”“Juba,”“Calenda,”“Bamboula,”“Pigeon Wing,"“Ring Shout,"“Cakewalk,” and many more

are rooted in African rituals and circle dances brought to the U.S. by Africans who were enslaved.
These dances, imbued with cultural survival and joy, were a source of strength for enslaved people,
preserving their heritage across generations. While some were appropriated and distorted by
enslavers, their original forms profoundly influenced global culture—shaping Jazz, popular dances of
the 1920s, line dancing, breakdancing, and even Morris dancing. Our circle dance celebrates these rich
traditions, honoring the enduring spirit of African American culture and its transformative impact on
the world.

VILLAGE LIBERTY DANCERS THE BLACKWOOD RAMBLERS

9. The Blackwood Ramblers

Durang’s Hornpipe is one of America’s oldest original fiddle tunes and is named after John Durang,
one of the first native-born Americans to make a full career in the theater. It was written by Mr.
Hoffmaster, who was John's violin teacher, and was featured in one of Durang’s signature dances.
Likely composed in 1785 in New York, its popularity endures.

0Id Joe Clark was a real man who was born in Kentucky, enlisted as a Union officer in the Civil War. The
song itself is likely from the late 19th, early 20th century. This version is styled after the playing of
Black fiddler Joe Thompson.

Fishers Hornpipe is another tenured piece in American history. This song has varying origin stories,
placing it in Germany, or Ireland, or Scotland, depending on which Fisher/Fischer/Fishar you're talking
about. This was a popular dance tune heard widely throughout the Northeast and eventually down
into southern Appalachia.

10. Three Lullabies

Lulling a child to sleep with gentle songs crosses boundaries of culture and time, building bonds
between parent and child. These three offerings, Mary Had a Baby, Weisst du wieviel Sternlein
stehen, and The Gartan Mother’s Lullaby come from African-American, German, and lrish traditions
respectively. The Garton Mother’s Lullaby is arranged by Ruth Boshkoff.

CAMILLE COLEMAN, DESIREE WILKINS FINCH, HOLLY DIAZ, MEGAN OBERFIELD, KELSEY BOYCE, soloists
SENECA SINGERS

11. Esist ein Ros/Lo How a Rose

A16th Century advent hymn to Mary, set by Praetorius. Our version includes a canon by Vulpius.
SENECA SINGERS

featuring STEPHEN NESHYBA, ASHLEY ORTENZO, GRACE RAWSTHORNE, TERENCE MEJOS, ZORBA LESLIE,
SYLVIA MUSSELMAN, CHRISTINE BUOY

12. Behold That Star

When Thomas W. Talley was the director of the Mozart Society at Fisk University in Nashville,
Tennessee (early 20th century), he was looking for a Christmas number that would capture the spirit
of ajubilee song. He wrote, “As the son of an ex-slave, | knew a great many jubilee songs, but none
pertained to Christmas.” After searching far and wide, he realized he would have to create an original
jubilee carol. “Behold That Star” was the result.

SENECA SINGERS

SEATTLE BRASS ENSEMBLE



13. Lord of the Dance
Sydney Carter’s modern lyrics to the Shaker song “Simple Gifts” are here translated into dance using
a compilation of traditional Morris steps by Carol Langstaff, Martin Graetz and Jonathan Morse. Itis
now a Revels tradition.
MARK O'KELLY, singer SEATTLE BRASS ENSEMBLE
CLAIRE KELLER-SCHOLZ , KELSEY BOYCE, dancers

~ALLSING ~

Dance, then, wherever you may be,

[ am the Lord of the Dance, said he,
And I'll lead you all, wherever you may be,
And I'll lead you all in the Dance, said he.

INTERMISSION

(15-minutes)
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PART TWO

14. Follow the Drinking Gourd

The words of this song provide veiled directions for enslaved people in the United States escaping
north toward the Big Dipper—the “drinking gourd.”

DESIREE WILKINS FINCH, flute SENECA SINGERS

CAMILLE COLEMAN, KENYA ADAMS, soloists

15. Keep Your Lamps Trimmed and Burning

This song alluding to parables in the gospels of Matthew and Luke is a traditional gospel blues song
and may have derived from an African-American work song.

KENYA ADAMS, MAIA ADOLPH, LAURICE ROBERTS, SYLVIA MUSSELMAN, soloists

SENECA SINGERS

DENALIWILLIAMS, percussion

16. “Turtle Island” (Creation Story)/Shadow Puppetry

This creation story is a retelling based on well-known elements of the “Turtle Island” story, a common
narrative among many Native American tribes, including the Lenape, Mohawk, Seneca, Anishinaabe,
Abenaki, Cree and many more. This story is part of the broader oral tradition of Indigenous groups,
and variations of it can be found in different Indigenous cultures across North America, particularly
among those in the Northeastern Woodlands. While the central theme of the earth being created on
the back of a turtle is consistent, the details, characters, and lessons drawn from the story can vary
widely among these different cultures.

TERENCE MEJOS, storyteller THE BLACKWOOD RAMBLERS

17. Seneca Children

Glory to the Mountain
A children’s game song from the eastern United States. Versions have been collected from the
Carolinas to New York.

| Got Shoes

This spiritual, collected and published by John W. Work is known by many titles. It speaks of hope in
the afterlife for those denied basic needs, rights and dignity in the here and now.

SENECA CHILDREN



18. Christmas Eve Tea

[t was during a 2011 archeological dig of the land where Seneca Village existed that a Staffordshire
teapot was discovered along with many teacups saucers and spoons all over the area. Through artifacts,
maps and NY census reports the story of Seneca Village unfolds. Christmas Eve Tea — A glimpse into how
African American women in Seneca Village navigated and redefined domesticity amidst the legacy of
slavery. Hosting tea represented more than middle-class taste or morality—it symbolized a communal
power. Serving tea and sharing moments of connection fostered personal bonds and affirmed their
identity, a sense of agency and strength as community leaders, mothers, and keepers of the home.
SYLVIA MUSSELMAN, CHRISTINE BUQY, DESIREE WILKINS FINCH,

ASHLEY ORTENZO, HOLLY DIAZ, MAIA ADOLPH

DENALIWILLIAMS, percussion

19. Children Go Where | Send Thee
This cumulative call and response song is a traditional African American spiritual song with biblical
references and has roots and parallels in several cultures around the world. Choreography by

Kenya Adams.
SYLVIA MUSSELMAN, soloist SENECA SINGERS
SENECA CHILDREN THE BLACKWOOD RAMBLERS

20. Click, Clap Tap Tap

Tap dancing, a cornerstone of African American artistic expression, reflects a fusion of cultures. The
percussive rhythms of African dance, brought to America by enslaved Africans, combined with Irish
clogging, introduced by immigrants during the 19th century. In communities like Seneca Village,
where African American and Irish families coexisted, this cultural exchange may have flourished. The
intricate footwork of clogging merged with African rhythmic traditions, giving rise to the dynamic,
syncopated style of tap dance. This tradition embodies the creativity and connection of diverse
communities, celebrating the shared artistry that blooms when cultures intersect.

NYAH HART

21. The Blackwood Ramblers
A popular dance tune played in early America, Lord Macdonald’s Reel was played through the
Northeast, particularly New York, Maine, and Virginia. It appeared in documents dating back to 1809.

The tune Money Musk, like many tunes, originates across the pond in the British Isles, but was first
seen in manuscript in the Americas as early as 1796. Another widely popular country dance tune,
the name “Money Musk” was an Englished version of Muine Muisc, which is a noxious weed or bush.
We know that the Eston Hemmings Band (*Eston Hemmings was born into slavery the son of Sally
Hemings and believed to have been fathered by Thomas Jefferson) played this tune on occasion, and
expect that other Black string bands would have as well.

Black Bayou Ain’t Got No Bottom comes out of Arkansas, likely in the mid 18th century, and was
recorded by an unknown Black Fiddler in 1934. It's just a cool song and deserves to be heard!

22. Joy to the World

SEATTLE BRASS ENSEMBLE ~ ALLSING ~
Joy to the world the Lord is come Joy to the world the Savior reigns
Let earth receive her king Let us our songs employ
Let every heart prepare Him room While fields and floods rocks hills and plains
And heaven and nature sing Repeat the sounding joy
And heaven and nature sing Repeat the sounding joy
And heaven and Heaven and nature sing Repeat, repeat the sounding joy

He rules the world with truth and grace
And makes the nations prove
The glories of His righteousness
And wonders of His love
And wonders of His love
And wonders, wonders of His love



23. His Eye is On The Sparrow

Written in 1905 by lyricist Civilla D. Martin and composer Charles H. Gabriel, His Eye is on the Sparrow
became a cornerstone of African American gospel music, offering solace and hope during times of
struggle. Though the song postdates Seneca Village, its message of God’s care for even the smallest
creatures echoes the resilience of the African American community who built and thrived in the
village. As a powerful anthem of faith and perseverance, it honors the legacy of those landowners
whose spirit endured despite hardship, discrimination and erasure, inspiring future generations to
carry on their fight for dignity and justice.

CAMILLE COLEMAN, soloist

24. Dona Nobis Pacem
The origin of this round for peace is unknown.

~ ALLSING ~
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25. Sherburne

This fuguing tune by Daniel Read has roots in the shapenote movement, where composers and music
teachers would travel town to town setting up music schools to improve church singing. Many of the
materials they used would have “patent notes” where the noteheads would be coded with geometric
shapes to help with learning to read musical notation.

SENECA SINGERS

SEATTLE BRASS ENSEMBLE

26. Seneca Village Mummers Play

A wonderfully wild and festive twist on the traditional Mummers’Play! Inspired by Lancashire,
England, Anglo-Irish Mummers Play Script (The Peace Egg Book, Ancoats, R.Carr, ¢.1836-1838). Put
together by Michelle N. Matlock, this Play has a mix of traditional Mummer’s themes like death,
resurrection, and humor, while also incorporating the character Beelzebub and a unique twist with
St. Patrick and the mystical Sword Dancers. The Sword Dance is adapted to include West African
influenced dance choreographed by Kenya Adams.

PIG FOOT MUMMERS & RHYTHM ROOT SWORD STEPPERS

SEATTLE BRASS ENSEMBLE



27. Ain'a That Good News
Our version of this traditional Spritiual is based on the iconic arrangement by William Dawson.
SENECA SINGERS

28. The Shortest Day

Written for Revels by author Susan Cooper in 1977, this poem is part of every Midwinter Revels
throughout the country.

TERENCE MEJOS

29. Sussex Mummers Carol

Traditionally sung by the Christmas Mummers in the Horsham district of Sussex, England, this carol
has become a Midwinter Revels tradition. It provides the final moment of singing each year in all the
Midwinter Revels performances across the country. We hope that our new lyrics bless everyone for a
healthy and prosperous New Year. The brass arrangement is by Brian Holmes, with descant and final
verse harmonization by Ralph Vaughan Williams.

~ ALLSING ~

1.0ur. play is done, we_ must be gone, we_ stay no lon-ger_ here. We
2.God bless you all with - in this house,With hap - pi-ness be - side. Where
3.God bless your house,your chil-dren too, Your cat - tle and your__ store; The
{ f 1 T i p— 1 T { { } ]
I =l 1 T T I =I- R ‘ I
I I I I v 1
v 1 — 1 — e ~ r
wish you all,__ both great and__ small. a bless - ed bright New
eer your bo - dies ride or__ walk,. Your God must be  your
Lord in - crease you day by day, . And send you more and
Q 1 I’J T 'I T I 'I T T "'""\‘ { I[ I[ N 'II ; ¥ <
o —1 L — e o- o ha € :H
D) R - —— -
Year A bless - sed . bright New Year.
guide, Your  God must.  be your guide.
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WELCOME YULE!
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Founders & Family
DeMarcello Funes,
Andrew Williams
Terence Mejos, Bishop Davis
Sylvia Musselman **,
Elizabeth Harding
Laurice Roberts, Aunt Mattie
Desiree Wilkins Finch **,
Mary Lyons
Khane Berry, Albro Lyons
Chantel Hulet, Dara Rogers
Mark O'Kelly, Patrick Rogers
Mathew Boyce, Connor Rogers
Steven Neshyba, Parks
Commissioner

Find our cast bios here:

Seneca Singers
Kenya Adams

Maia Adolph* **
Kelsey Boyce
Christine Buoy **
Janet Cavanaugh
Ruth Chaffee
Ariane Chenard *
Camille Coleman
Holly Diaz **
Robin Evans-Agnew
(laire Keller-Scholz
Zorba Leslie
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THE PLAYERS

Jim Miller

Steven Neshyba

Megan Oberfield,
Chorus Director

Ashley Ortenzo **

Brianna Payne*

Grace Rawsthorne

Wesley Sweet

Lois Trapp

Jennifer Woodard *

* Shadow Puppeteer
** Tea Sippers

Seneca Children
Celia Bonea

lolana Chenard
Alexandra Hamel-Hodum
Heather Hennessey
0Odin Hess
Annabelle Joosse
Lucila Leslie
Theodora Leslie
Lincoln Musselman
Zander Musselman
Zilina Nguyen
Alessandra Ortenzo
Nayeli Prill

Jordan Whitlock

The Blackwood Ramblers
Benjamin Hunter

Sara Ghebremichael

Jarrett Mason

Pig Foot Mummers
Sylvia Mussleman, Room
Celia Bonea, Fool
Camille Coleman,

Mother Christmas
Khane Berry, Saint George
Desireé Wilkins Finch,

Beelzebub
Mathew Boyce, St. Patrick
Kelsey Boyce, Doctor

Rhythm Root Sword Steppers
Kenya Adams

Susan Cloven

Brad Cloven

Richard Ramsey

Kristina Duncan

Claire Keller-Scholz

Featured Tap Dancer
Nyah Hart

Seattle Brass Ensemble
Bruce Daugherty, Trumpet
Karl Ronning, Trumpet

Laurie Heidt, French Horn
Ryan Wagner, Trombone
Edgar Phillips, Tuba

with Denali Williams, Timpani

ASL Interpreters
Saturday, Dec. 14, 7:30pm

Rhonda Cochran, ASL Coach

Malcolm Reed

Mandie Frye
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PRODUCTION TEAM

All stage work is performed by employees represented by . A.TS.E. local 15.

Thank you to Alex Lewington for lending costumes to this production.

Michelle N. Matlock.............oee...... Stage Director ~ Jon Schroeder.......... Technical Director & Builder
Megan Oberfield...........cooevvvernnns Music Director ~ Mark Thomason ...........cc.e...... Lighting Designer
Julia Collier...vurrrnrrrnnrreererene. Stage Manager  Peter Hodum .........coooovevvrererrvnns Kid Wrangler
Eleanor Veek................. Assistant Stage Manager  Gail Thomason.............. Props Master & Designer
McKay Loan............... Backstage Runner, Props  Liska Rae Photography LLC............ Photographer
Naarah McDonald .................. Costume Designer ~ Dione Bonner ........eevvereervvernnes Poster Design
Draedin Vaughan ............occ.... Costume Assistant ~ Margaret Treleven Murphy ........ Program Layout

Ruth Nelson, Erin Severe-Fudge,

Jaydda Williams, Barbara Toews........ Stitchers
Mikayla Heineck, Ruth Nelson,

Draedin Vaughan, Jaydda Williams ... Dressers
Martin Christoffel..........ccoooererrvne Set Designer

STAFF

Amy Wigstrom........cceeeene. Executive Director
Nika Neshyba-Nara.............. Admin, Assistant
Mary Liz Chaffee................ Office Volunteer



FRIENDS OF REVELS

Your generous gifts continue to sustain Puget Sound Revels and help to bring joy to our community!
We went to print prior to the show to make this program, so if your name does not appear we were
unable to include it but extend our gratitude!

SUSTAINERS

Mollie Albrecht

Paul & Debbie Birkey

Luther Black & Chris Wright

Allison Campbell & Jason Loan

Dale & Joanna Chesnut in
memory of Kay Nichols

Anna-Lisa & George Kanick

Megan Moholt

Robert & Rita Moore

Pamela Palmer

Sandy & Andy Smith

Matt Temmel

Susan Troxell

ANGELS
Bamford Foundation
Kristin & Ed Barsnes
Alissa Byersdorfer
Ruth Cannon
Stacy & Steve Carlson
Tanya & Jason Carter
Mona Davies
Barbara Dobbins
George & Laura Edman
Fuchs Foundation
Michael Herschensohn
Dan & Heather Irwin
Mary Lynn
Katherine Mattson
Matthew Nash
Gary & Sissy Peterman
Jeff & Kendra Petkau
Lynn & Ed Raisl
Martha Ann Salt
Harold & Holly Smelt
Amy Wigstrom & Joe Sonnen
Dr. Beth Whitney-Teeple &
Dr. Bob Whitney
Susan Tokola-Avison
Lois & Ronn Trapp

BENEFACTORS

Ruth Chaffee in memory of
Scott Miller

Martin Christoffel

Lynnette Claire-Woldt

Martha Curwen

Barry Geraghty

Chantal Hulet

Sally Jacky

Dr. Anne E James
Emlyn Jones

Steve LaBerge

Sharon Lofton

Michael McCune

Matt & Megan Oberfield
Merigold Paul

Sharon Saxton

Patricia Shuman

Carl Teows

Karen & Charles Treneer
Kimber VanGoda

Joe Veliz

Debbie Walker

Ann Williams
(arlaWulfsherg

PATRONS

John & Ann Allen

Jean & James Baumgartel

Susan Brown

Kathryn & Michael Collier

Dottie Dedrick

Ellen Floyd

Nathalie Hamel & Peter Hodum

Anne & Kevin Jones

Mary Elaine Lyle

Mary K McNeill

(arl & Sally Middleton

Richard & Ruth Moore

James & Laurie Morgan in
memory of Scott Miller

Steven & Penny Neshyba

Susannah Nuriel

Mark O'Kelly

Jana Ostrom

(lare Petrich

Jennifer & James Peyton

(assie Phillips

Andrea Rabinowitz in memory
of Jack Langstaff

Jeanette Reese in memory of
Bonnie Duncan

Selinda Sheridan

Susan Stillman

Ron & Lois Trapp

Darby & Kristin Veeck

Joe Veliz

Sherri White
Meg & Jim Wiley
Michael & Linda Yarborough

SPONSORS

Lolita MJ Adrien

Karen Anderson in memory of
Brent Burhans

Mourine Anduiza

Matt & Kelsey Boyce

Sarah Bridges

Mary Liz Chaffee

Joe & Leila Christoffel

Zelda Conklin

Connie Cooper

Dorothy Dedrick

JMartin Dinn

Ellen Eddy in memory of
Paul Eddy

Jim Friedrich

Deborah Hammond

Bob Hern

Nicola Hewitt

Margaret Horger

Roxane Hreha

(ynthia Irish

Marie & Skip Jensen in memory
of Kay Nichols

Dana & Mike Jones

Melody A Jowell

Kassie Koledin

Cecile Kummerer

Janice Lawry

Susan Levitt

Richard Lewis

Sue Moser

Greg & David Posick

Mary Kay Quinlan

Sonja & Jordan Rash

Grace Rawsthorne

Margo Reich

Dixie Reimer

Chris Roe in memory of
Jon Singleton

Jaimiey Sears

Sue Stewart

Michelle Urberg

Margaret Vance

Kathryn Hamilton Wang



Jennifer Weddermann Dale Hoff (atherine Rawsthorne

Eleanor Weinel Anne James Erik & Dora Redal

Karen & Duke York Kathleen & Chuck Kelley Carol Rikerd

CONTRIBUTORS Anngtte & Bobert Kruzic Kathy Riley in memory of

Jessica Andu Jessica Leslie Helen Jane Litton

Aessma nduiza Sherrie Lindhe Margaret Sandelin

ann);'gou? Tim Marshall Shelley Skinner
0 .er. e,a ¢ Michelle N. Matlock Jerry & Gean Smith

Patricia Bieber . )

Anders Bolana & K Dorothy McBride Sara Smith
Tg elr,s olang & Karen Pamela & Larry McCrae (atherine Snyder

A ur |r[1;gadme Amey Moot Linda Vanderbilt
yana 5oy Anna Neshyba Draedin Vaughan

Laura JM Chavey . .

Nika Neshyba-Nara in memory  Janda Volkmer

LaConte Coleman . .

i of Sarah Pierre-Louis Teena Ward

Camille Coleman .

. Tracy Nieto Ivey West

Linda Drake . -

MariClaire & Jonath Megan OBrien Marsha Williams
aritlaire & Jonathan Katherine Oswalt Cindi Williams-Tomhave
Eastabrooks .

Virainia El Hank Payne Susan Wineke
'rgihia Lilers Bill & Iris Pellettieri LaTasha Wortham

JoAnne Hardt Rudo . . .

L Anne S Percival Linda Wright

Christine Hinds oo

Erik Prill
OUR LEGACY CIRCLE

A charitable gift through your will or bequest can be a transformational gift to the Puget Sound
Revels. The Legacy Circle is a program that honors those who have made such a planned gift
either anonymously or as a community member who shares their value of Puget Sound Revels
with others. If you would like to be included in the Legacy Circle, please contact Amy Wigstrom.
awigstrom@pugetsoundrevels.org « 253-756-1804
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2025 CALENDAR

Sing and Dance through the year with us! Many events are all ages and free. Follow us and/or
make sure we have your email address so you hear about event details through the year (and new
events or changes).

DECEMBER 31, 2024...........conuune.. Tacoma Light Trail Parade
JANUARY 2025 .....vorrvvererrireriernns Tacoma Light Trail Programming
FEBRUARY 20, 2025........cevveenrvenne Our Truths

MARCH 20, 2025 .......covvveerrerrrrenee Spring Pub Sing

We audition for The Midwinter Revels Adult and Children’s Choruses in the spring.
If you are interested, please make sure we have your email address.

APRIL27,2025...ceirererernne. Stay tuned for a new event announcement!

MAY 1, 2025 .c.overereererererseresrenns May Day Celebration — Singing, dancing and flower-crown making
JUNE 2025 Juneteenth, Summer Solstice Celebration

AUGUST 2025 .....eeeeeereeeeenmeneeees Sip N Sing

SEPTEMBER 2025 ........vveenrrernerenee Tacoma Sings on the Bridge of Glass

OCTOBER 2025 .....evevreeerrrernnerenns Fundraising Luncheon

DECEMBER 2025........oevveeerereeennes The Midwinter Revels



THANKYOU...

Volunteers are the backbone of every nonprofit organization! We are so grateful for the support,
hard work, and dedication of our volunteers. If you volunteered with us and your name fails to appear
due to the timing of this publication, we extend our gratitude! Thank you for bringing us joy!

Thank you, Alex Lewington, for loaning costume pieces.

Marie Ayer George & Laura Edman Lisa Lindstrom Harold & Holly Smelt
Emily Barigye Helen Edwards Mary Lynn Lucas Smiraldo

Paul & Debbie Birkey Jolene Gannaway Bob Matthews Sandy & Andy Smith
Matthew & Kelsey Boyce ~ Mike Germani Terence Mejos Matt Temmel
Dianne Breen Marcie Germani Jessica Melby Lois Trapp

Loraine Budge Jo Geron Melissa Metzler Benny Trapp
Christine Buoy Alicia Hadley-Hanson James Mitchell Karen Treneer
Colleen Carmean Kathy Hall Kristine Moultine Susan Troxell

Mary Liz Chaffee Nathalie Hamel Kristine Nelson Lydia Valentine
Ariane Chenard Austen Harrison Anna Neshyba Kimber VanGoda
Dale Chesnut. Margaret Horger Lisa Neshyba Darby Veeck

Kessa Claire-Woldt Roxanne Hreha Kim Nichols Debbie Walker

Julia Collier Liz Johnson Matt Oberfield Ginger Weaver
Mike & Kathy Collier George & Francois Ouellet Courtney Wheeler
Rene Cournoyer Anna-Lisa Kanick Vicki Pastore Chris Wright &
Sarah Davies (laire Keller-Scholz Kath Ross Luther Black
Karen Drum Loren Kelley Jacque Schultz Charlotte Zels
Roxanne & Bob Duniway

Special thanks to Mareia and Andrew Williams, descendants of Seneca Village’s founder,
Andrew Williams, for their counsel and wonderful support!
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PUGET SOUND Board of Trustees Advisory Council
%@ Lisa Alder Anna-Lisa Kanick Martha Curwin
Debbie Birkey ~ Sandy Smith Steve LaBerge
Luther Black Matt Temmel Mary Lynn
PugetSoundRevels.org Michael Collier  Lois Trapp Steven Neshyba
253-756-1804 Sarah Davies Kimber VanGoda Susan Troxell

MISSION STATEMENT: Puget Sound Revels builds and celebrates community through traditions of song, dance and
story drawn from many cultures. We seek to offer theater productions, seasonal celebrations, and educational
opportunities for people of all ages, races, genders and across the community.

PSR ACHIEVES ITS MISSION BY: Nurturing the traditional arts — the seedbed of all the arts « Honoring
community, within which traditional expressions of the arts flourish - Creating welcoming performances and
celebratory gatherings

JEDI STATEMENT: Puget Sound Revels resolves to nurture an organizational culture with justice, equity, diversity,
and inclusion (JEDI) at its foundation—one that promotes respect, dignity, fairness, and equality. We are
committed to actively and intentionally working to uplift communities that have historically and are currently
facing systemic exclusion, disenfranchisement, and disinvestment.

LAND ACKNOWLEDGEMENT: Puget Sound Revels operates on the traditional homelands of the Puyallup and
Nisqually Tribes, and on lands with deep significance to other Coast Salish tribes. Coast Salish people have lived
on and stewarded these lands since time immemorial and continue to do so today.

Founded in 1992, we license the name The Midwinter Revels

from Revels, Inc. (Watertown, MA). We are one of many Revels K IS Bringing Tradition. toLie

companies including Boulder, CO; Hanover, NH; Houston, TX;
(Oakland, CA; Portland, OR, Santa Barbara, CA, and Washington, DC.



